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W see a GRAPHIC. “Q True Tinseltown Tale” |ogo on black background,
nmodel ed after “E! True Hol |l ywood Story”.

We see brief, actual FOOTAGE fromthe film “Dude, Were's My Car?”
(“DWMC?”) showi ng the scene where REAL ASHTON KUTCHER AS “JESSE” asks REAL
SEANN W LLI AM SCOTT AS “ CHESTER’:

REAL ASHTON KUTCHER AS “ JESSE”
Dude, where's ny car?

Over the NARRATOR S voice, the footage freezes and we pull back. As
Narrator continues, we then see STILL SHOTS from “DWMC?” featuring its two
stars Real Ashton Kutcher As “Jesse” and Real Seann WIIliam Scott As
“Chester”. As Narrator continues, the shots change to STILLS of world

| eaders neeting, such as at the Canp David Accords, then protests at

Washi ngton Mall, brief FOOTAGE of a large group of Muslims at prayer, then
we pull back froma STILL of the earth and finally we pull back froma
STILL of the gal axy.

NARRATOR (V. O.)
Who woul d’ ve guessed a sinple line of
di al ogue woul d becore the rallying
cry for a nation searching for answers
in uncertain tinmes, and woul d provide
the world with a glinpse into the
hearts and m nds of young people
everywhere as they grappled with what
it meant to not know where their cars
were — in the new mllenniun®

BLACKQOUT:

As Narrator speaks, we see FOOTAGE of the 2000 Yugosl avian uprising
agai nst Sl obodon M| osevic intercut with MOVI NG SHOTS of various angles
showi ng the VHS video cover of “DWC?”".

NARRATOR (V. O.)
“Dude, Where's My Car?” was a
wat er shed event in world history. As
the cast wapped up principle
phot ogr aphy, the people of Yugoslavia
rose up agai nst the tyranny of
Sl obodon M| osevic. Actor, Seann
WIlliam Scott.

CUT TO
I NT. SEANN W LLI AM SCOTT' S HOVE —- CONTI NUOUS DAY

SEANN W LLI AM SCOTT, portrayed as a mniddl e-aged | arge black woman, sits
very informally on her couch, sitting on her bare feet in a very rel axed
manner. Though rel axed, Seann is professional, earnest, well-spoken and
articulate as she speaks to an interviewer who sits off canera.

CHYRON SUPER: SEANN W LLI AM SCOTT “ CHESTER’

SEANN
I don’t know if “Dude, Were' s My
Car?” was itself responsible for
freeing the Bal kan minorities from
authoritarian rule, but I think what
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it made us do — all of us involved in
maki ng the novie — is realize that we
were at |l east on the right track, that
what we were doi ng was sonet hing
speci al

As Narrator speaks, we see nore STILL SHOTS fromthe film* DWC?”,
featuring Real Ashton Kutcher As “Jesse” and Real Seann Wl Iliam Scott As
“Chester”.

NARRATOR (V. 0O.)
From the making of the novie to its
i npact on the world and its

geopolitical climte, we’'ll take you
behind the scenes to | ook at the dranma
behind the conedy. We’'ll |earn that

the novie was a journey, and that
making it was as dramatic as the
nmovie’'s effect on the history of film
In the next seven hours, we'll take
you on that journey. A journey into
the tenporal world of loss and into
the allegory of life itself.

As Narrator continues, we see the footage from “DWC?” in SLOW MOTI ON.

NARRATOR (V. QO.) (CONT' D.)
Where hilarious hijinks ensued on
screen, and deadly hijinks ensued
of f screen.

As Narrator continues, we pull back froma STILL SHOT of action from
“ DWMC?”

NARRATOR (V. Q.) (CONT' D.)
This is the tale of “Dude, Where' s MWy
Car?” The G True Tinseltown Tal e.

BLACKQOUT:

OPENI NG SEQUENCE: MJSI C OF E! TRUE HOLLYWOOD STORY pl ays, beginning with
muf fl ed sounds of reporters.

We see a black background with BLURRY | MAGES of newscasters, in the style
of “E! True Hol |l ywood Story”. Also in the style of “E! True Hol | ywood
Story”, CHYRON then FADES IN in niddle of screen and then FADES OUT, in
this order: “Dreanmi. “Anbition”. “Rank”. “Fashion Sense”. “Felching”
“Recognition”. “Howard Stern”. “Anorexia”. The chyron then FLASHES the
same words over and over, too fast for the human eye, again in the style
of “E! True Hol |l ywood Story”.

BLACKQOUT:

W see “G True Tinseltown Tale” LOGO, nodeled after “E! True Hol | ywood
Story” |l ogo, getting LARGER on the screen.

CUT TO

As Narrator begins, we see a SHOT of “DWMC?” in SLOW MOTI ON.
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NARRATOR (V. O.)
I n Decenmber, 2000, Ashton Kutcher
turned the world on its head with his
plaintive cry, “Dude, where's ny car?”

As Narrator continues, we see STILL of REAL ASHTON KUTCHER AS “KELSO’' on
the set of “That 70's Show

NARRATOR (V. QO.) (CONT' D.)
That nenorable catch phrase fromTV' s
| ovabl e Kel so of “That 70’s Show
proved to be a nuch-needed life
preserver thrown to a world drowni ng
in a sea of discontent. Assistant
chor eographer, Jennifer Ham Iton

CUT TGO
I NT. JENNI FER HAM LTON' S DANCE STUDI O — CONTI NUOUS DAY

Spunky and flighty assistant choreographer JENNI FER HAM LTON i s | eani ng on
a ballet barre, apparently speaking to an interviewer just off-camnera.

Jennifer is WEARING an 80’S STYLE T-SHIRT with a | oop at the base to pul
an end of the shirt through, with the words “THIS IS MY THING enbl azoned
on the front.

CHYRON SUPER: JENNI FER HAM LTON ASSI STANT CHOREOGRAPHER

JENNI FER
Wl |, when the novie cane out,
everyone was still talking about the

election in Florida, and “Friends”
kind of got off to a slow start that
season, so | think people were just
| ooki ng for sonething they could get
hi gh to.

CUT TO

As Narrator begins, SLOWMOTION SHOT from “DWMC?”, show ng Real Ashton
Kutcher As “Jesse” and Real Seann W/ Iliam Scott As “Chester” cavorting.

NARRATOR (V. 0O.)
But the story behind the story has
as nuch “high” drama as the film
itself had conedy.

As Narrator continues, we see a GLAMOUR SHOT of PHILIP STARK, portrayed as
a cute white kid in his teens, DRESSED as a PI MP

NARRATOR (V. QO.) (CONT' D.)
The fairy tale that becane “Dude,
VWere's My Car?” was based on the
real |ife experiences of its witer,
Philip Stark.

As Narrator continues, we see an OLD PHOTO of Philip Stark as young boy
with cars.
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NARRATOR (V. QO.) (CONT' D.)
Stark was born in 1985 and was rai sed
by his parents Herschel and Bi nky
Stark in Houston, Texas.

As Narrator continues, we see a SHOT of auto deal ership, followed by SHOT
of Cleveland Park Hi gh School

NARRATOR (V. QO.) (CONT' D.)
Herschel Stark ran an autonobile
deal ership in the River Gaks Park
nei ghbor hood of Houston, while Binky
took day classes at nearby Cl evel and
Park Hi gh School . Assi stant
chor eographer, Jennifer Ham Iton

CUT TO
I NT. JENNI FER HAM LTON' S DANCE STUDI O — CONTI NUOUS DAY
Jennifer is holding up a MAP of Houston, Texas.

JENNI FER
Ri ver OGaks Park is right about here.
And Cl evel and Park is not too far
away, about here. Basically about a
ten mnute drive

CUT TO

As Narrator speaks, we see S|ILENT BLACK- AND-WHI TE re-enact nent FOOTAGE
showi ng POV of a snmall person getting into the back seat of a car and
urinating. W& see the URINE STREAM

SUPER: *“ RE- ENACTMENT”

NARRATOR (V. 0O.)
As a boy, young Philip Stark would
whil e away the days urinating in the
back seat of the cars in his father’s
deal er shi p.

As Narrator continues, the footage shifts to BLACK- AND-WHI TE SHOTS of
HERSCHEL' S fists clenching and YOUNG PHI LIPS feet shuffling, then SHOTS
of Herschel pushing down on Young Philip’s shoul der, then SHOTS of Young
Philip's face as he quietly thinks.

NARRATOR (V. O.) (CONT' D.)
To keep his son occupi ed and out of
troubl e, Herschel Stark would often
ask Philip to sit down and shut up
Philip used this tinme w sely, and
began nmental ly catal oguing all of the
cars on the ot he liked the best.

As Narrator continues, we see S|LENT BLACK- AND-VWHI TE re-enact nent FOOTAGE
showi ng a ' 98 CHEVY NOVA, which appears in a SHAKY POV, then FOOTAGE of
MONEY changi ng hands, then FOOTAGE of the Chevy Nova driving away, then
FOOTAGE of Young Philip, DRESSED NORMALLY, screamnming “no!” and falling to
his knees with his hands on his head.
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SUPER: “ RE- ENACTMENT”

NARRATOR (V. O.) (CONT' D.)
Hi s new hobby turned heart-
br eaki ng, however, when one day his
favorite car — a ' 98 Chevy Nova with
power steering — was sold. Witer,
Philip Stark.

CUT TO
I NT. PHILIP STARK S BEDROOM — CONTI NUCUS DAY

We see Philip Stark, DRESSED as a PIMP, sitting on his bed, |eaning
agai nst his PILLOAS adorned with race car PILLOW CASES. POSTERS of cars
with women in bikinis are pasted on the walls around him

Philip is apparently being interviewed, though the interviewer is off-
canmera. His being dressed as a pinp apparently has had no effect on
Philip's parlance, although he seems very pensive and frowny.

PHI LI P
That was tough. That was really
tough. It took me a long tine to learn
how to | augh again. And it was during
t hose dark days right after the Nova
was sold that | wote “Dude, Where's
My Car?” | was just very nad at the
wor | d.

CUT TO

EXT. CENTURY 21 REAL ESTATE OFFI CE — DAY

As Narrator speaks, we see CHARLEMAGNE BORENSTEI N wal ki ng down the street
towards canera in BUSINESS SU T with briefcase, then turning into an
of fice house with “CENTURY 21 REAL ESTATE" SI GN

NARRATOR (V. O.)
20'" Century Fox Executive Charl emagne
Borenstein was the first one in
Hol  ywood to read the script. After a
tense struggle with parent conpany
chai rman Rupert Miurdoch, Borenstein
bought the script from Stark for a
record 98 nmillion dollars.

We hear SOUND of a deep, continuous snort.

CUT TO
I NT. CHARLEMAGNE' S OFFI CE — DAY
The SOUND of the snort continues, unbroken
Charl emagne i s hunched over her desk, snorting a |ine of cocaine off the
desk in front of her using a tightly-rolled DOLLAR BILL. The cocaine is

just off canera.

After the toot, she |l eans back in her chair, eyes red.
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CHYRON SUPER: CHARLEMAGNE BORENSTEI N 20™ CENTURY FOX EXECUTI VE

CHARL EMAGNE
“Dude My Car” is a fantasy/adventure
film about two wacky adventurers who
enj oy adventure and fantasy together

As Charl emagne continues, we see a PAGE FROM SCRI PT whi ch contai ns not hi ng
but the lines “Dude, where’'s nmy car?” and “\Where's your car, dude?” from
Jesse and Chester, respectively. The canera PANS DOMN sl owm y on the page.

CHARLEMAGNE (V. QO.) (CONT' D.)
As a novie executive, I'mgoing to
want to see a lot of things ensuing in
a script. That you have adventure,
fantasy and hilarity ensuing
si mul t aneousl y throughout the script
made this novie a no-brainer to
greenlight.

The interview shot of Charlemagne in her office returns.

CHARLEMAGNE ( CONT' D.)
I have a trendy constant need for
rehab. | need bl ockbusters to support
that. And bl ockbusters only happen
with young screenwriters who know how
to make things ensue in a novie.

As Narrator speaks, we see black and white action SHOTS of Jennifer

foll owed by SHOT of her showi ng noves to DANCE EXTRAS, followed by SHOT of
her HEAD SHOT, and finally a SHOT of Dan Aykroyd as a Blues Brother in
“The Bl ues Brothers” novie.

NARRATOR (V. Q)
The producers first nove was to
recruit 18-year-old Jennifer Hamlton,
a talented assistant choreographer
trai ned by the great song and dance
man Dan Aykroyd.

CUT TO
I NT. CHARLEMAGNE' S OFFI CE — CONTI NUOQUS DAY

CHARL EMAGNE
We knew from day one that it was going
to be the assistant choreography that
was going to make or break this
pi cture.

As Narrator speaks, we see EXTERI OR SHOT of “SHUTTERS SANTA MONI CA" HOTEL.

NARRATOR (V. Q)
Hami [ ton was put up at the G and
Bal | room at Shutters Hotel in Santa
Moni ca for four nonths to assist in
wor ki ng on the dance noves for “Dude,
VWhere's My Car?” In the neantinme, the
producers got down to the business of
casting the film
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As Narrator continues, we see a SHOT of SHERA FRI ENDLY' S HEADSHOT,
followed by a STILL fromthe actual film The still shows, in the upper
portion, a barely-visible blurry extra in the background, circled.

NARRATOR (V. O.) (CONT' D.)
The first actress cast was Shera
Friendly, who played Grl #14 in the
pi votal blind kids’ canmp scene.

CUT TO
I NT. SCREEN TEST ROOM — DAY

Shera stands in the bare screen test room her eyes open and her arnms and
hands extended in front of her face, fluidly nmoving her arms as if she
were a cross between a mine and a tai chi master.

CHARLEMAGNE (V. O.)
We knew Shera had the | ook to play
Grl #14.

JUMP CUT TO
I NT. SCREEN TEST ROOM — ONE M NUTE LATER
Shera puts on sungl asses and continues her fluid tai chi/mme novenents.

CHARLEMAGNE (V. O.)
But when she put on the sungl asses,
you could see, you know, everyone in
the room their jaws just dropped.

CUT TO
I NT. CHARLEMAGNE' S OFFI CE -- CONTI NUOUS DAY

Charl emagne i s cooking HERO N on a SPOON with a LI GHTER. Her right sleeve
is pushed up and her right bicep is tied tightly with a NECKTIE

CHARLEMAGNE
She | ooked bl i nd.

CUT TGO

As Narrator speaks, we see a HEAD SHOT of Shera, followed by a SHOT of a
PAGE FROM SCRI PT whi ch contains nothing but the |ines “Dude, where's ny
car?” and “Where’s your car, dude?” from Jesse and Chester, respectively.
The canera CENTERS slowy on one of Jesse’s lines.

NARRATOR (V. Q)
Wth the inportant business of casting
Grl #14 behind them the producers
then went on the hunt for Jesse, the
dimvitted yet |ovable party ani mal who
doesn’t know where his car is.

As Narrator continues, we see a STILL SHOT fromtel evision program “That
70’ s Show’ featuring REAL ASHTON KUTCHER AS “KELSO'
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NARRATOR (V. QO.) (CONT' D.)
They imedi ately set their sights on
Asht on Kutcher, who plays Kelso on
TV's “That 70’s Show’, a show that
writer Philip Stark also works on

CUT TO
I NT. PHILIP STARK S BEDROOM —- CONTI NUOUS DAY

PHI LI P
Ashton was ny first choice to play
Jesse. Qut of all the performers |’ve
written for, Ashton’s probably the one
with the nost acting experience. He's
just an amazi ng, amazing craftsman
with his art.

As Philip continues, we see a STILL of ASHTON KUTCHER, portrayed as a
large white guy in his late 20’s, in an action pose as he shows strong
determination in dance rehearsal on a stage.

PH LIP (V.O ) (CONT' D.)
We probably could ve gotten away with
casting someone wi thout as much dance
background, but you just get a nuch
more fully-realized “Jesse” with the
kind of talent that Ashton brings.

As Narrator speaks, we see STILLS of Ashton as a kid through the years,
foll owed by a SHOT of the British Parlianent, then followed by a SHOT of
John Mal kovich, Gary Sinise and others at the Royal Acadeny.

NARRATOR (V. Q)
Born on Ash Wednesday, Ashton grew up
in London, and studi ed novenment at the
Royal Academy with such lum naries as
John Mal kovich and Gary Sinise. Actor
and activist, Ashton Kutcher

CUT TO
I NT. ASHTON' S HOME —- CONTI NUCUS DAY
Ashton sits on his recliner, as he speaks to an interviewer off canera.
CHYRON: ASHTON KUTCHER “ JESSE”

ASHTON
After studying Stanislavsky for 14
years — to that point — one of the
things that | tried to do as an actor
and as an activist is to look within
mysel f for ny noment as the character.
So, you know, for exanple on the TV
show, if I'min the 70°s, OK, and |I’m
a kid, living at home with my fol ks,
I"mgoing to want to listen to, say,
McFadden and VWhitehead or Kool and the
Gang — you see what |’ m sayi ng? So,
when | was approached about reading
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for “Dude, Where's My Car”, question
mark, | put a great deal of tine into
trying to figure out how | was going
to get into Jesse’s head. Wat | ended
up doi ng, which was so great on mny
part, was | drove down to the Beverly
Center - where they have this enornous
parking structure — and | parked ny
car, but | purposely didn't remenber
where | parked it, right? So then
went shopping for 2 maybe 3 hours and
when | got back, | conpletely forgot
where ny car was, OK?

(very pleased with hinself)
And | went up and down the |ot,
| ooking for it, | must’ve been on
every floor of that damm thing, and
remenber saying to nyself, “where’ s ny
car?” “Where's my car?” “Where’'s ny
car?” Right? And then that becane
“Dude, where's my car?” “Dude, Where's
My Car?” “Dude, Where’'s My Car?”

CUT TO:
I NT. SCREEN TEST ROOM —- DAY
Ashton shuffles a bit, clearly agitated.
NARRATOR (V. 0O.)
Asht on desperately wanted the part.
And he pulled out all the stops to get
it.

CHYRON: ASHTON KUTCHER SCREEN TEST

ASHTON
(an enotional
t sunami)
Where's ny fucking car? Where’'s ny
fucking car? 1’1l fucking kill youl

I"1l fucking kill you! You

not her fuckers, where’s ny fucking car?

God damit! Mt herfuckers!
(breaki ng down, collapsing to
the ground)

Fucking kill you! Where's my car? No!
(sobs heavily)

No. No.

Ashton’s face is now on the dirty ground. He lifts his head to reveal dirt
now stuck to his face and nouth.

ASHTON (CONT' D.)
( Sobbi ng)
No.

NARRATOR (V. Q)
The producers were bl own away by
Ashton’s tal ent and passionate
nmonol ogue.
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CUT TO
I NT. CHARLEMAGNE' S OFFI CE — CONTI NUOUS DAY

Camera ANGLE on Charl emagne is close-up and sl anted. Charl emagne is taking
a deep toke of snoke off of a | arge WATER BONG. She hol ds the smoke in her
lungs for a few noments and exhal es at | ength.

Canmera ANGLE on Charl enagne returns to normal interview nmode. Marijuana
SMOKE continues to drift in and out of frame.

CHARLEMAGNE
You could tell it really came fromthe
heart with Ashton. At the screen test,
a lot of us actually started | ooking
around for his car. He was that
bel i evabl e.

As Narrator speaks, we see a SHOT of PAGE FROM SCRI PT whi ch contains
not hi ng but the lines “Dude, where’'s nmy car?” and “Wiere’'s your car
dude?” from Jesse and Chester, respectively. The canera CENTERS on one of
Chester’s |ines.

NARRATOR (V. Q)
The producers had their Jesse. They
then went out to get Jesse's friend in
frivolity, Chester.

As Narrator continues, we see a STILL froma Holiday |Inn comerci al
featuring actor Ross Brockley.

NARRATOR (V. QO.) (CONT' D.)
Sexy Hol |l ywood star Ross Brockl ey, who
pl ayed “Mark” in the Holiday Inn
comercials, was the producers’ top
pick to play the I ovable scanp. The
only probl em was, he couldn’t dance.
Assi stant choreographer, Jennifer
Hami | t on.

CUT TO
I NT. JENNI FER HAM LTON' S DANCE STUDI O — CONTI NUOUS DAY

JENNI FER

We used to say Ross had three |eft
feet, because he had a really big
penis. We worked with himon his noves
for days, but in the end, he was
dancing as if he’'d never lost his car
bef ore.

(poi nting at head)
Sonmething |like that you ve really got
to feel here.

(pointing at heart)
And here.

As Narrator speaks, we see a SHOT of the screen test room enpty.



I NT. CHARLEMAGNE' S OFFI CE —-

As Narrat or

in “American Pie”

I NT. SEANN W LLI AM SCOTT' S HOME —-

speaks,

Fi nal

NARRATOR (V. 0O.)
Ross Brockl ey was out. The fil muakers
then screen tested over a thousand
hopeful s, w thout | uck

CONTI NUOUS DAY

CHARL EMAGNE
We started thinking that maybe we were
just being too exacting. But we knew
that if we went with just anybody to
pl ay Chester, we'd be letting
oursel ves down, and we’d be letting
Phil’s vision down.

and REAL SEANN W LLIAM SCOTT AS “E.L."

NARRATOR (V. O.)
Next in line was 34-year-old Seann
Wlliam Scott, who had appeared in
both “Anerican Pie” novies as wel
the film*“Road Trip”. Actor, Seann
WIlliam Scott.

as

CONTI NUOUS DAY

CHYRON: SEANN W LLI AM SCOTT “ CHESTER’

As Seann conti nues,
not hi ng but the lines “Dude,

dude?”

from Jesse and Chester

SEANN
After the success of Anerican Pie,
really thought | had broken through a
| ot of barriers in the business. Now
give credit to the producers and the
casting director for Anerican Pie.
They had faith in nme that | could play
an 18-year-old white guy when even
was a little skeptical. But they were
right, it canme off great and the
audi ence was just so accepting. But
after | played essentially the same
young white guy in Road Trip and
Anerican Pie 2, | started to feel a
little typecast. | felt | could play
anything, and | tried to go out for
parts that called for black nen or
bl ack women, or just adults, but
Hol | ywood kept on trying to shove ne
back into this world of skinny white
guys in their late teens.

where’'s nmy car?”’
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CUT TO

we see SHOTS of REAL SEANN W LLI AM SCOTT AS “ STl FFLER’

in “Road Trip".

car,

CUT TO

we see a SHOT of PAGE FROM SCRI PT whi ch contai ns
and “Where’s your

page.
exactly like the first.

The page then turns to reveal

respectively. The camera PANS DOM t he

ANOTHER PAGE of the script which | ooks
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SEANN (V. O.) (CONT' D.)
So when ny agent said | should read
for “Dude, Where’'s My Car?”, | told
him “no way.” But after getting the
script, and seeing the nuances in the
role, I knew |l had to do it.

12

CUT TGO

I NT. ASHTON' S HOVE —- CONTI NUOUS DAY

ASHTON
I never had any doubts she could play
the part. This is a nmuch darker novie
t han anyt hi ng Seann had done. But
Seann is the kind of actress who
doesn’t shy away from much. | nean,
any doubts anybody had about her |
t hi nk were erased when she did
Anerican Pie. You know, next to that
guy who sticks his dick in the thing,
she was the best part about that
nmovi e.

CUT TO

I NT. SEANN W LLI AM SCOTT' S HOVE —- CONTI NUOUS DAY

SEANN
I knew as an actor | had to get out of
my safe zone. And “Dude, Where's My
Car?” was such a leap fromany of nmny
ot her movies. For exanple, | don't
drink cumin this one.

As Narrator speaks, we see “behind-the-scenes” FOOTAGE fromthe set,

recorded with a STEADY- CAM HAND- HELD CAMERA- TYPE LOOK. This is footage of

the fake set.

NARRATOR (V. 0O.)
Director Danny Leiner did his best to
keep the cast |oose, and encouraged
all the actors to inprovise.

As Narrator contiunes, we see “behind-the-scenes” FOOTAGE fromthe set
again, recorded with a STEADY- CAM HAND- HELD CAMERA- TYPE LOOK. This is
footage of the fake set. Wt then see Philip Stark’s HEADSHOT.

NARRATOR (V. Q.) (CONT' D.)
But inprovising the lines created sone
tension on the set between writer
Philip Stark, whose script began as a
deeply personal poem of |oss and | ove,
and the actors, who so internalized
their roles, they felt as if it were
their own, and wanted to explore.
Stark had woven a seamnl ess tapestry
and Ashton and Seann |iked nothing
nore than to tug on the string

CUT TGO



Fi nal Revi sed Shooting Script 13
EXT. “DWMC?” FILM SET — DAY

Ashton and Seann are seen in a two-shot ANGLE through the canera used to
filmthe novie. The camera is rolling, trying to get a good take.

ASHTON
Dude, where’'s ny car?

SEANN
Where's your car dude?

ASHTON
Dude, where’s ny car?

SEANN
Where' s your car dude?

ASHTON
Dude, where's ny ball sac?

Asht on and Seann break up hysterically. Ashton lets out his gut, which he
had been sucking in, and puts on his EYEGLASSES.

ASHTON ( CONT’ D.)

(1aughi ng)
Can we use that? | think that was mny
best take.

EXT. “DWMC?” FI LM SET — LATER THAT DAY

Same two-shot canmera ANGLE on Ashton and Seann. The canera is rolling,
trying to get a good take.

ASHTON
Dude, where's my car?

SEANN
Where's your car, bitch?

Ashton and Seann dissolve into hysterics. Beside herself with |laughter
Seann buries her head atop Ashton’'s sizeable belly.

ASHTON
(laughi ng, pointing
at Seann)
That wasn’t nme that tinme. That was
her. That was her.

CUT TO
EXT. “DWMC?” FI LM SET — LATER THAT DAY

Same two-shot canera ANGLE on Ashton and Seann. The canmera is rolling,
trying to get a good take.

ASHTON

(al ready giggling)
Dude, where’'s ny car?
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Bot h Asht on and Seann are giggling.

| shoved-
(1 aughs)
I shoved it-
(1 aughs,

SEANN

can barely

get the words out)

| shoved it

Bot h dissolve into hysterics.

As Narrat or

speaks,

we stay with t

up ny pussy!

he bl ooper reel

then shift to Philip Stark’s HEADSHOT agai n.

NARRATOR (V. O.)

But not

Stark, who began witing “Dude,

Were's My Car?”

address the pain and | oss of

as a sonnet to

Revi sed Shooting Scri pt

but wi thout audio. W

everybody was happy. Philip

| osi ng

a car,

wasn’ t

pl eased with the |icense

the actors were taking with his

di al ogue.

It was during the filmng of

one of the key “where’'s ny car?”
scenes when Stark reached his breaking

poi nt.

EXT. “DWMC?” FI LM SE

Same two- shot
trying to get
pr of essi onal

pretending to

be blind i

Dude,

Wher e

Dude,

Wher e’

Dude,

Dude,

Dude,

Dude-

LATER THAT DAY

camera ANGLE on Ashton and Seann
a good take.
acting the scene well.

n the background.

ASHTON
where's my car?
SEANN
s your car dude?
ASHTON
where’'s ny car?
SEANN
s your car dude?
ASHTON
where’'s my car?
SEANN
where’'s your car?
ASHTON

where's my car?

SEANN

The canera is rolling,

is

14

Bot h Asht on and Seann are now being conpl etely
Shera, wearing SUNGLASSES,
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PH LIP (V.Q)
Hey!

Camera ANGLE switches to a side view caught by the steady-cam hand-held
“behi nd-the-scenes” canera. We see Philip, carrying a “DWC?” SCRI PT,
storm ng onto the set towards Ashton and Seann, who are forced out of
character, while CAMERAS are still rolling.

ANGLE ON PHI LI P, ASHTON AND SEANN. The steady-camis close to the action.

PH LI P
What the fuck was that shit? Seann?
It’s “where’s your car, dude?” not
“Dude, where’s your car?” The “dude”
goes at the end.

SEANN
| can’t put the “dude” in front.
PH LI P
No, you can’t put the “dude” in front.
SEANN
Because.
PHI LI P

Because that’s not where the “dude”
goes. You want to put the “dude” in
front, go play Jesse. Chester says
“dude” at the end. That’'s how you know
who’ s tal ki ng.

SEANN
Putting the “dude” in front fucks it
all up.

PHI LI P

It fucks it all up, yes, it does. \Wat
i f Rocky Bal boa said “Adrienne, yo"?
“Adrienne, yo"--

We're still 1ooking through the STEADY- CAM SHOT, as the canera ANGLE goes
back and forth frequently between the speakers, who are all tal king over
each other. Charlemagne wal ks on to the set and tries to broker peace.

SEANN
--Don't give nme that *“
“Yo” is not “dude”--

yo” shit, Phil

PHI LI P

--Ch ny God! Yes it is!--
CHARL EMAGNE

--Phil, Phil, I"lIl handle this--

PH LI P
--1t’s like sone kind of pig latin for
actors. “Adrienne, yo.” “Sam play it
again.” “Refuse, |I'mgoing to make an

offer he can't”--
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CHARLEMAGNE
--Seann, we're trying to make Phil’s
vision here cone true. OK? W're
vessel s- -

SEANN
--1"mtrying to not make the character
so fucking retarded that he can’t say
anyt hing but the exact same thing over
and over again--

SHERA
(sotto)
But that’s the whol e novi e.

SEANN
Shut up, you blind bitch

PH LI P
--“Father, Luke |I amyour.” Does that
sound better to you? “Damm, frankly
my dear | don’t give a.” That’s what
you’ re doi ng! - -

SEANN
OK, now you're starting to get on ny
nerves.
CHARLEMAGNE

--Seann, we can work this out. W just
need you to be a team player. Help us
hel p you hel p make this happen
because we all want this to happen. |
know you do, | do--

PHI LI P
--“Money, bitch better have ny”?
“Money, bitch better have ny”? |Is that
your reading? “Money, bitch better
have ny”? Is that your version?

SEANN
OK, now shut the fuck up right now.

PHI LI P
Do you know how long it took ne to
write this script? A weekend! A
weekend of nmy life sweating bl ood
onto this script and now |’ m eating
the nuts fromyour shit off the pages
you wi ped your dam ass wth.

Philip's diatribe catches Charl emagne’s attention as she pauses to give
Philip a | ook. Seann stares unblinkingly, nmenacingly at Philip.

CHARL EMAGNE
Seann, all of us need to understand
Phil’s passion. It started as his
poem as a recepticle for his hurt--



Fi nal Revi sed Shooting Script 17

SEANN
--Ch, he’s already in a world of hurt.

Seann lunges at Philip. Charlenagne fruitlessly tries to break Seann and
Philip apart. Seann pushes Charl emagne down to the ground. Philip
struggles with Seann. Ashton pulls Seann away from Philip and Jennifer
pulls Philip away from Seann. It’s chaos.

ASHTON
Seann, c¢'npn man, it’'s cool. It’s
cool - -

JENNI FER
--Phil! Phil!

Philip, being held back by Jennifer, is flailing wildly. Shera is trying
to push back Seann, as Ashton tries to hold Seann back

PHI LI P
(to Seann)
Bitch! I'Il fucking kill you, you
fucking bitch

As Narrator speaks, we continue to see the brawl unfold, but w th AUDI O
fromthe set LONERED. Canera pulls back from scene as Narrator speaks.

NARRATOR (V. O.)
Danny Lei ner ordered everyone home
early, with production resum ng the
very next day. It seenmed as though the
pressure woul d break the set apart.
But the cast knew that they were
wor ki ng on sonet hi ng bi gger than
t hemsel ves, and pressed on

As Narrator continues, we see SHOT of THEATRE MARQUEE spelling out *“DUDE,
VWHERE' S My CAR?”, followed by a SHOT of DEVELOPMENTALLY DI SABLED PEOCPLE
gat hered around a TV watchi ng “DWJC?”.

NARRATOR (V. Q.) (CONT' D.)
“Dude, Where’'s My Car?” was finally
rel eased on Decenber 15, 2000 and
critical acclaimwas swift and
overwhel ming, with several small-town
newspapers reconmending it. Throughout
the country, adol escent homes for the
devel opnental | y di sabl ed gave speci al
screeni ngs of “Dude, Were's My Car?”
where the filmwas conpared not
unf avorably to pornography.

CUT TO
I NT. CHARLEMAGNE' S OFFI CE — CONTI NUOUS DAY

CHARL EMAGNE
W were all stunned at the response
fromthe audi ence. W had no idea we
woul d be as well-1oved by as many
people fromas many wal ks of life as
we were. It was truly overwhel m ng.
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There were “Dude, Where’'s My Car?”
parties. And it’'s hard when you' re hy
nature a people person, and all of a
sudden, you have to start shutting
yoursel f off from everybody. Wen you
can’'t go to your crack den anynore,
when you can’t go to prostitute
yourself on the Strip for ‘ludes. You
know, so there's always going to be a
trade-of f.

As Narrator continues, we see FOOTAGE of audi ences standing in line,
foll owed by a SHOT of an enmpty dance studi o.

NARRATOR (V. Q.)
Audi ences fromall over came to
capture the magi c of not know ng where
their cars were. Wen all was said and
done, “Dude, Where’'s My Car?” raked in
over 40% of the 100 nmillion dollars
20" Century Fox spent to mmke it. But
the theatrical release wasn't the end
of the “Dude, Where's My Car?”
juggernaut. The producers saw a new
outlet for their vision and they
i medi ately turned to assistant
chor eographer Jennifer Hamlton to
plug into that outlet and turn on the
j uice.

CUT TO

I NT. DANCE STUDI O — EVEN NG

We see Jennifer rehearsing a dance nunmber with Ashton, Seann and Sher a.
Al'l are DRESSED i n TACKY DANCE REHEARSAL CLOTHI NG

The AUDI O of themrehearsing is LOWNas Jennifer speaks over the scene.

JENNI FER (V. Q)
The producers canme to ne about doing a
live “Dude, Where's My Car?” music
tour. All of the fanmpbus dance scenes
fromthe novie would be re-created on
stage, and then we would add a few new
nunbers as wel | .

CUT TO
I NT. JENNI FER HAM LTON' S DANCE STUDI O — CONTI NUOUS DAY
JENNI FER
It was one of those things where you
didn't think of it, but as soon as
sonmeone says it, it's like we all were
thinking of it at the same tine
because it’'s such a no-brainer
CUT TO

I NT. DANCE STUDI O — EVEN NG
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We see Jennifer rehearsing a dance nunber with Ashton, Seann and Shera.

Al'l are DRESSED i n TACKY DANCE REHEARSAL CLOTHI NG

The AUDI O of themrehearsing is OFF as Narrator speaks over the scene.

NARRATOR (V. Q)
The nusic tour tore through 99-seat
non- equity backstages across the
country, nearly selling out severa
of the venues. It was during the nusic
tour that 20'" Century Fox came to the
producers with nore exciting news.

I NT. CHARLEMAGNE' S OFFI CE — CONTI NUOQUS DAY

CUT TO

Charl emagne is snorting the smoke out of the butt end of a lit Cl GARETTE.

CHARL EMAGNE
The filmcost 100 million dollars.
From the box office, we brought in
about 40 million. The nusic tour
brought in another few hundred.
Dol lars. That left 60 to go.

As Narrator speaks, we see a SHOT of TITLE PAGE FROM SCRI PT for
foll owed by a SHOT of TITLE PAGE FROM SCRI PT for the sequel

NARRATOR (V. 0O.)
And with that, the stage was set for a
sequel . The novie that touched so many
lives woul d soon have a new conpanion
in mschief: “Dude, Where’'s My Car? 2:
I’ m Not Screwi ng Around, Were' s MWy
Dam Car? Don't F Wth Me.” But not
everyone was enthused about the new
proj ect.

I NT. SEANN W LLI AM SCOTT' S HOVE — CONTI NUOUS DAY

SEANN
I just felt froman integrity
standpoint that | couldn’t see doing
anot her one. And | was al ready
comritted to the music tour through
2006.

As Narrator speaks, we see Ashton Kutcher’'s HEADSHOT.
NARRATOR (V. Q)

Asht on Kutcher al so saw the sequel as
a |l oser.

I NT. ASHTON' S HOME —- CONTI NUOUS DAY

“ DWMC?” |

CUT TO

CUT TO
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ASHTON
“Dude, Where's My Car?” was such a
specific time and place. And | think
maybe in this sense nmy cl assica
training sort of intimdated the
producers, because they knew
woul dn”t go for it.

As Narrator speaks, we see a SHOT of CAST PHOTO from “DWMC?” featuring
only Ashton, Seann and Shera. The camera CLOSES IN on Shera. W then see a
page to the trade publication “DAILY VAR ETY".

SHOT of the front

NARRATOR (V. Q)
Kut cher and Scott were out, but for
the other actors, the potential payout
was too rmuch to ignore. The producers
remai n mum on any possible
repl acenents for the two | ovable |ead
characters, but Daily Variety reports
that the front runners are Natalie
Portman and Ricky Martin, with
production on “Dude 2” slated for Fal
2003.

We hear a SWEET Pl ANO MELODY pl aying as Narrator continues. W see a STILL
from*“That 70's Show featuring Real Ashton Kutcher As “Kel so”
by a STILL taken fromthe fake film “Money, Bitch Better Have My~
featuring a tense Seann in character, holding a GUN

NARRATOR (V. O.) (CONT' D.)
Life after “Dude, Where's My Car?” has
been “sweet” for those who worked on
it. Ashton Kutcher continues to play
Kel so in the smash hit conedy “That
70" s Show’. Seann W I Iliam Scott got
cast for the first tinme as a black
wonman in the upcomng teen crinme dramm
“Money, Bitch Better Have My”, witten
by “Dude” scribe, Philip Stark, which
Scott filmed during breaks in the
musi cal touring schedul e.

Original music in the vein of BILL MEDLEY AND JENNI FER WARNES'
THE TIME OF MY LIFE" plays in background.

NARRATOR (V. QO.) (CONT' D.)
“Dude, Where's My Car?” affected so
many |ives, but no lives were affected
nmore than the people who nmade it.

I NT. SEANN W LLI AM SCOTT' S HOVE — CONTI NUOUS DAY

SEANN
One and a half years later, it’'s stil
going. People in their very early 20's
are now coming up to me and telling me
that they watched it in their very
late teens and it really hel ped them
get through sone hard tines.

f ol | owed

“(1" VE HAD)

CUT TO
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(teary-eyed)
That’s probably what sticks with ne
t he nost.

CUT TO
As Narrator speaks, we see a STILL of Ashton and Seann in character
Original MJSIC SWELLS

NARRATOR (V. O.)
Al npost two years since a couple of
| ovabl e white teenagers sent the world
searching for their cars, “Dude,
VWhere’'s My Car?” continues to be an
experience the cast and crew won’t
ever forget. It was truly special, and
has |l eft the world forever wondering
“dude, where's nmy car?”

BLACKQOUT:

We see a split screen. On the right side of the screen, we see fake
credits roll for “The G True Tinseltown Tale”. Fake credits include

“Horse Trainer: Sr. Eduoardo”, “Autonpbile Historian: P.T. Cruiser”
“Governor (Mntana Crew): Judy Martz”, “Governor (California Crew): G ay
Davi s”, “Autompbile Consultant: Ford Fasttrack”, “Autonopbile Wangler:

Randy Mavis”, “Autonobiles Provided By: Show Cars”, “Waterford Crystal
Courtesy O : Wolworth’s Del uxe”

On the other side of the screen, we see Charl emagne giving an interview in
her office.

Char | emagne has come out of her drug-induced stupor and is fairly |ucid.

CHARL EMAGNE
If we don’t make our noney back from
the sequel, CBS wants to do either a
“Dude, Where's My Car?” niniseries, or
reality-based game show, or like a
reality ganme show speci al where random
peopl e get carjacked and then have to
answer geography questions to find out
where their cars are. W’ re al so doing
a line of action figures, we have a
cereal conming out, a comic book, a
Sat urday norning cartoon show. W're
al so doing an adult version of the
cartoon for Conedy Central, which wll
feature on-canmera anal sex. A line of
soups, the cockring is already
designed, it's comng out in the
fall--

BLACKQOUT:

Real credits roll on black screen.



